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Abstracts

Natalia Mazur
Art Studies, Visual Research, Cultural History:  
Opportunities for Dialogue. 
Round Table at the European University at St. Petersburg 

The publication is a transcript of the discussion at the round table which took place 
at the European University in St. Petersburg on January 26, 2019. The discussion 
participants were: Yulia Arutyunyan (art historian, St. Petersburg State Institute 
of Culture), Arkady Bliumbaum (intellectual historian, European University at St. 
Petersburg, EUSP), Carlo Ginzburg (historian and anthropologist, UCLA, Scuola 
Normale Superiore di Pisa), Roman Grigoriev (art historian, curator, EUSP, Hermitage 
Museum), Dmitry Gutov (artist), Alexei Larionov (art critic, curator, EUSP, Hermitage 
Museum), Natalia Mazur (visual culture researcher, EUSP), Ekaterina Mikhailova-
Smolnyakova (art historian, EUSP), Maria Neklyudova (cultural historian, Moscow 
School of Social and Economic Sciences, School for Advanced Studies in the 
Humanities), Natalya Potapova (cultural historian, EUSP) and Andrei Fomenko (art 
critic, Smolny College of St. Petersburg State University).
Key words: h i s t o r y  o f  a r t ,  v i s u a l  r e s e a r c h ,  c u l t u r a l  h i s t o r y , 
m u s e um ,  v i e w e r,  a r t i s t s ,  q u a l i t y ,  m a s t e r p i e c e ,  s p e c i a l  c a s e .

Carlo Ginzburg
Approaching Piero della Francesca, Obliquely.
Translated by Anna Zavyalova

The article is the text of a talk given by Carlo Ginzburg at the presentation of the 
Russian translation of his book Indagini su Piero (The Enigma of Piero). The translation 
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was published in the 2019 by Novoye literaturnoye obozreniye (New Literary Review) 
and the talk was given at the State Hermitage Museum on January 25, 2019. It 
discusses the relationship between morphology, history and connoisseurship. The text 
is printed with the kind permission of the author.
Key words: P i e r o  d e l l a  F r a n c e s c a ,  m i c r o - h i s t o r i e s , 
m e t h o d o l o g y ,  m o r p h o l o g y ,  h i s t o r y ,  c o n n o i s s e u r s h i p , 
e k p h r a s i s .

Olga Nazarova
The Unsolved Enigma of Piero della Francesca. About the Book 
by Carlo Ginzburg

The article is dedicated to the renowned book by Carlo Ginzburg, The Engima of 
Piero, which was translated into Russian in 2019. At its first publication in 1982 the 
book was a ground-breaking attempt to apply the methods of micro-history (of which 
Ginzburg is one of the creators) and the social history of art, as developed in the 
1970s in the works of Michael Baxandall, to specific artistic and historical material. 
The book was an immediate bestseller and has retained its popularity and intellectual 
significance to this day. However, our ideas about the art of the Renaissance and how 
to study it have changed significantly over recent decades. Publication of the book 
in Russian gives an opportunity to view it from today’s perspective and assess the 
author’s contribution to the progress of art history. 
Key words: C a r l o  G i n z b u r g ,  P i e r o  d e l l a  F r a n c e s c a ,  a r t  s t u d i e s 
m e t h o d o l o g y ,  t h e  s o c i a l  h i s t o r y  o f  a r t ,  m i c r o - h i s t o r y .

Maria Orlova
Fragments of Ornamental Compositions in Paintings of the 
Cathedral of the Nativity in Suzdal (1230–1233)

Our knowledge of Russian mural painting in the first decades of the 13th century is 
very limited. Every surviving fragment of such painting and its careful study therefore 
assume special importance. The article considers fragments of ornamental decoration 
in the southern apse of the Cathedral of the Nativity in Suzdal, which were discovered 
some time ago but have not previously been the object of detailed study. Like other 
creations of the first quarter of the 13th century, they have a quite special character. The 
fragments in the southern apse of the Suzdal Cathedral were part of a three-part mural, 
designed as a broad frieze with vertical orientation. This ornamental composition is 
very different from other works of medieval Russian monumental art, which are known 
to us, in terms of its layout, the types of ornament which it used, and the way they 
are united into a whole. Comparison of the mostly static, retrospective ornamental 
compositions of the Suzdal Cathedral with the artistic, mobile, light and imaginative 
ornament on the gallery vault of the Cathedral of the Nativity in Vladimir (tentatively 
dated to 1237) offers a glimpse of the artistic life, which flourished in the Vladimir-
Suzdal lands for a brief period of time on the eve of the devastation brought by the 
Mongol invasions.
Key words: L a r t  o f  t h e  f i r s t  q u a r t e r  o f  t h e  1 3 t h  c e n t u r y , 
m o n um e n t a l  p a i n t i n g ,  t h e  C a t h e d r a l  o f  t h e  N a t i v i t y  i n 
S u z d a l ,  o r n am e n t ,  d e c o r a t i v e  m u r a l ,  s o u t h e r n  a p s e , 
r e t r o s p e c t i v i s m ,  m a n u s c r i p t s .
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Lev Lifshits
The Iconographic Program of Stone-carved Decor in the 
Cathedral of St. George in Yuriev-Polskoy 

The article is an attempt to reconstruct and interpret the initial program of the stone-
carved decor of the Cathedral of St. George in Yuriev-Polskoy, the latest-in-date of 
the major white-stone monuments of Russian architecture built before the Mongol 
invasions. Completed and decorated in 1234, the building collapsed in the mid-15th 
century and was subsequently reconstructed on its old foundations using the original 
stone blocks. However, the old design was changed in the process, several fragments 
of the reliefs were lost or misplaced, and the order of the scenes was altered. In the 
last century there have been many attempts to reconstruct the original composition of 
the monument, to decipher and offer a compelling interpretation of its iconographic 
program, but there is still no consensus among researchers.
Key words: C a t h e d r a l  o f  S t .  G e o r g e  i n  Yu r i e v - P o l s k o y ,  c a r v e d 
w h i t e  s t o n e ,  i c o n o g r a p h i c  p r o g r am ,  p o e t i c s ,  l i t e r a r y 
a n a l o g i e s ,  h i s t o r i c a l  s o u r c e s .

Larisa Nikiforova, Ekaterina Blokhina
The Portrait with Black Page in 18th-Century Russian Art:  
Cultural Transfer of Signs

Portraits with black pages in Russian art of the 18th century were the result of a cultural 
transfer, in which signs inevitably changed their meanings. The appearance of portraits 
with black pages in European painting of the 16th–17th centuries was preceded by 
a long process of selection and combination of elements. The iconographic canon 
developed by the end of the 17th century became a representation of Europe’s 
civilisational superiority over the non-European world. Transfer of the motif to Russia 
was accompanied by downplaying of the social referent and transformation of the 
image of civilisational identity into an abstract symbol of power.
Key words: R u s s i a n  1 8 t h  c e n t u r y  p o r t r a i t u r e ,  p o r t r a i t  w i t h 
b l a c k  p a g e ,  p o l i t i c s  o f  r e p r e s e n t a t i o n ,  c u l t u r a l  t r a n s f e r , 
i c o n o g r a p h y .

Maria Chernysheva
National Past and Present in Russian Painting at the 1867  
World’s Fair

The article shows how the concept of the Russian art section of the World’s Fair in 
Paris in 1867 (the first and therefore highly important large-scale exhibition of Russian 
art to an international audience) was subordinated to tasks of national representation. 
The contribution of various artistic styles – particularly historical and genre – to the 
formation of ideas about Russia at the 1867 Fair is considered. The article offers 
a comparative content analysis of this art section with several other exhibitions of 
paintings at around the same time.
Key words: Wo r l d ’s  F a i r  o f  1 8 6 7 ,  n a t i o n a l  r e p r e s e n t a t i o n , 
R u s s i a n  1 9 t h  c e n t u r y  a r t ,  h i s t o r i c a l  a n d  g e n r e  p a i n t i n g , 
V y a c h e s l a v  S h v a r t s ,  K o n s t a n t i n  F l a v i t s k y ,  Va s i l y  P e r o v .

Ilia Doronchenkov
West by Northwest. The Scandinavian Exhibition of Sergei 
Diaghilev (1897): Reception and Context 
�
The article is the second part of a study of the Scandinavian Exhibition (October-
November 1897, Society for the Promotion of the Arts, St. Petersburg), organised by 
Sergey Diaghilev (the first part of the study was published in: Art Studies Journal, 2019, 
№  2, pp. 168–205). The second article looks at the reaction of the Russian press to the 
exhibition, which was largely determined by the choice of its curator. An attempt is also 
made to identify the implicit political and cultural contexts of the exhibition related to 
Russian interests in northern Europe and the second wave of romantic envisioning of 
Russia as a “northern” country.
Key words: D i a g h i l e v ,  S c a n d i n a v i a n  E x h i b i t i o n  o f  1 8 9 7 , 
S c a n d i n a v i a n  m o d e r n i s m , R u s s i a n - E u r o p e a n  a r t i s t i c 
c o n t a c t s ,  Z o r n ,  L a r s s o n ,  L i l j e f o r s ,  We r e n s k i o l d ,  T h a u l o w , 
M u n t h e ,  M u n c h ,  K r o h g ,  K r o y e r ,  H amm e r s h o i ,  P a u l s e n ,  W i t t e , 
M am o n t o v .

Margarita Tupitsyn
The Subject of Nonobjective Art.  
On the 100th Anniversary of the Exhibition Nonobjective Creation 
and Suprematism 
�
The article deals with one of the most important exhibitions in the history of 
the Russian avant-garde, the Tenth State Exhibition. Nonobjective Creation and 
Suprematism, which was held in Moscow in the spring of 1919. The main exhibits 
were the “white” paintings by Kazimir Malevich and the “black” paintings by 
Alexander Rodchenko, which were hung next to each other. The article discusses 
the interrelations of these series of works in their historical and cultural context 
(particularly the publications of Malevich and Rodchenko in Anarkhia newspaper), 
as well as overall issues of post-revolutionary nonobjective art as a synthesis of 
formalism and politics.
Key words: n o n o b j e c t i v e  a r t ,  s u p r em a t i s m ,  c o n s t r u c t i v i s m , 
r e v o l u t i o n ,  A n a r k h i a ,  M a l e v i c h ,  R o d c h e n k o ,  P o p o v a , 
S t e p a n o v a .

Ekaterina Usova
Russian Students in the Studio of Fernand Cormon in the 1890s 
and 1900s
�
Private art studios (ateliers libres), usually led by a professor of the École des Beaux 
Arts in Paris, were a common form of art training in France in the second half of the 
19th century. The atelier of Fernand Cormon, founded in 1882, was an important 
example of the kind with a reputation confirmed by the names of several illustrious 
graduates: Henri de Toulouse-Lautrec, Vincent Van Gogh, Louis Anquetin, Eugène 
Bosch and Émile Bernard. The Russian artists Viktor Borisov-Musatov, Konstantin 
Kuznetsov, Vladimir Albitsky, Alexander Lushnikov, Nikolai Kholyavin, Alexander 
Shervashidze and Nikolai Roerich studied under Cormon in the 1890s–1900s. The 
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article explains how learning took place in the atelier and the significance of this 
experience for Russian artists of the early 20th century.
Key words: F e r n a n d  C o r m o n ,  a t e l i e r ,  p r i v a t e  s t u d i o ,  a c a d em y, 
s c h o o l  o f  p a i n t i n g ,  d r a w i n g ,  m e t h o d ,  s y s t e m ,  t e c h n i q u e , 
n a t u r e .

Olga Averyanova
Photography as Material for Art. Avant-Garde Experiences

In the history of art, the movement from the daguerreotype technique to artistic 
photography was accompanied by a change in attitudes to the photographic 
phenomenon. The pictorialists were the first to view photography as material for 
art and this paradigm was continued by the avant-gardists (Laszlo Mohoy-Nagy, 
Christian Schad, Man Ray and others), who began to experiment with the imposition 
and intersection of layers of reality, sometimes by choosing an unusual point of view, 
sometimes by manipulating reflexes, lights and shadows, and sometimes without the 
use of a camera. Widespread use of the photogram to create abstract art in the first 
decades of the 20th century required a developed semantic language of photography. 
The study of fine art techniques, created at roughly the same time by various artists, 
which did not make use of the camera, offers an aesthetic model of photography as 
material for the art of modernism.
Key words: p i c t o r i a l i s m ,  p h o t o g r am ,  s c h a d o g r a p h y .  r a y o g r a p h y , 
C h r i s t i a n  S c h a d ,  M a n  R a y ,  L a s z l o  M o h o l y - N a g y .
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