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Abstracts

Marina Sviderskaya

English Enlightenment. Part Il. Philosophy, Literature,

the Novel and Its Genres, the Phenomenon of Laurence Sterne,
sentimentalism

The article is the second part (for the Part | cf.: Art Studies Journal. 2024. No. 3) of
three-part project on the English Enlightenment, proposed by the author as a historical,
cultural, theoretical and methodological Introduction to the volume on the XVIII

century of the comprehensive “History of Arts in Western European Countries from

the Renaissance to the Beginning of the 20" Century”. In this section, philosophy is
represented by the works of John Locke, George Berkeley and David Hume. In British
literature, along with an indication of the significant role of satire, characteristic of this
era (Jonathan Swift), the author discusses the combination of various forms of the novel
in the works of Daniel Defoe, Henry Fielding, Samuel Richardson. Special attention is
paid to Laurence Sterne and his Sentimental Journey Through France and ltaly.

Key words: literature, satire, novel, philosophy, reason, sense,
nature, sentimentalism.

DOI: 10.51678/2073-316X-2025-1-10-55.

Alexei Kurbanovsky
“The World Backwards”: Esoteric Traces in the (Russian) Avant-
Garde Art

The author argues that in the late 19™ century the “Positivist Historicism” permeated
Christian religious thought; innermost mystical experience was sought elsewhere — in
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various esoteric and hermetic teachings. Not only symbolists, avant-garde artists also
engaged in such musings; some of them referred to Rosicrucian or Kabbalist lore to
legitimize their creations that seemed to undermine commonplace visual experience.
Contemporary scholarship learned to read allusions to alchemy, Tarot or astrology in
the works by such diverse artists as Marc Chagall, Marcel Duchamp, Viadimir Tatlin;
in this text Kazimir Malevich and Pavel Filonov are also shown to concur. Of course,
one should not underestimate the importance of theosophy for Vasily Kandinsky’s
aesthetics. Later in the political and military turmoil, with the collapse of social and
cultural conventions, metaphors and “figures of speech” of distinct esoteric origin
chaotically spread among the assorted, apocalyptically — or revolutionary — minded
Russian intellectuals.

Key words: Cubism, occult, alchemy, theosophy, sovereign,
sacred, hermetic.

DOI: 10.51678/2073-316X-2025-1-56-91.

Nana Mkrtchian

The Church and the Earth: The Role and Functions of
Personifications in the Art of Southern ltaly of the 11112t
Centuries

The article examines the role and functions of personifications in the art of Southern
Italy in the 11®—12t centuries, focusing on the analysis of two of the most widespread
figures — those of the Church and the Earth. The masters of these images not only
consistently employed traditional personifications common in Western Europe as key
elements of visual schemes but also introduced such figures into fundamentally new
contexts. The article presents personification as one of the most intriguing compositional
elements for analysis, possessing significant potential to convey both well-known and
less obvious information about the treatment of prototypes within a specific artistic
environment. Although personification is inherently foreign to the Christian tradition, it
was nevertheless adopted and became a field for iconographic experimentation.

Key words: personification, Southern Italy, Montecassino
Abbey, reception of the ancient heritage, personification of
the Earth, personification of the Church, Hrabanus Maurus,
Abbot Desiderius.

DOI: 10.51678/2073-316X-2025-1-94-119.

Nikolai Molok
Ledoux in the Cabinet of Dr. “Tornatory”: On Some Sources of
“Architecture Parlante”

The purpose of the article is to trace some of the sources of “architecture parlante”

as Claude-Nicolas Ledoux’s pictographic projects are commonly called. In his

treatise, Ledoux himself left an important clue: the story of his visit to the cabinet

of doctor “Tornatory”, professor of anatomy, where the architect saw the severed
heads of criminals and was able to put his knowledge of physiognomy into practice.
Physiognomy was the basis of the French architectural theory of “characters”,
according to which each building should visually communicate its function. After
seeing the grimaces of horror and anger in doctor’s cabinet, Ledoux created design for
a prison, giving its facade the “architecture terrible” character.
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Key words: Claude-Nicolas Ledoux, “architecture parlante”,
anatomy, galvanism, physiognomy, theory of “characters”,
prison, “architecture terrible”.

DOI: 10.51678/2073-316X-2025-1-120-149.

Irina Sokolova
In Search of Lost Time: The New Version of Hendrik Leys’
Painting “Mayor Six in Rembrandt’s Studio”

This article is the first to publish an unknown version of Hendrik Leys’ painting “Mayor
Six in Rembrandt’s Studio” from the collections of the Vasily Tropinin and Moscow
Artists of his Time Museum. The newly identified painting clearly complements a
number of paintings by the Belgian master on this subject, which became fashionable in
the mid-1850s in the context of the emerging cult of Rembrandt in France. The analysis
of the work allows to understand how Leys visualizes the past, subtly combining the
game of imitation with a steady desire to modernize the academic picture.

Key words: Hendrik Leys, academicism, Rembrandt,
modernization, strategy, cult, imitation, Adolphe Mouilleron.
DOI: 10.51678/2073-316X-2025-1-150-161.

Danila Liukshin
Surrealism in GAKhN: From the History of the Early Soviet
Reception of French Surrealism

The article concerns one of the most interesting episodes in the history of Soviet
reception of French Surrealism — discussions at the State Academy of Artistic
Sciences (GAKhN) in the second half of the 1920s. The author analyses an article by
the President of the Academy Petr Kogan and reports by Boris Griftsov, Abram Efros
and Sergei Romov. In addition, a letter by Elena Diakonova (later known as Gala Dali) is
published for the first time. The letter influenced one of the reports. The article shows
that, despite the fact that Soviet critics immediately recognized Surrealism as an
antagonistic movement, it was still possible during this period to analyse it as a unique
phenomenon of modern Western art.

The Appendixes include the unknown archival documents — abstracts of Boris
Griftsov’s lecture “On Surrealism” and Sergei Romov’s “From Dada to Surrealism” and
the discussions that followed in GAKhN.

Key words: Surrealism, State Academy of Artistic Sciences,
Russian-French artistic relations, Soviet views of modern
Western art, Petr Kogan, Gala Dali, Boris Griftsov, Abram
Efros, Sergei Romov (Serge Romoff).

DOI: 10.51678/2073-316X-2025-1-162-191.

Angelina Lebedeva
“Art Cannot be Controlled, but it Can and Should be Influenced”.
Mechanisms of State Regulation in the Art Sphere, 1925-1928

The article is an attempt to describe the initial stage in the formation of social, cultural
and economic policy in relation to the activities of artists in 1925-1928. Using the
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categorical apparatus proposed in 1926 by Pavel Novitsky, the author examines the
instruments of “influence” of state institutions on the functioning of the art market
through the concepts of “fencing”, “persuasion”, “organization”, “assistance”. The
analysis of some historical plots allows to conclude that the idea of the correspondence
of the visual component of the works to the “ideals of Soviet construction” has not been
developed since the early 1920s. There were no evaluation criteria that determine not
only aesthetic significance, but also the possibility of material support. Nevertheless,
during that period a procedure for the forcible removal of works from the public sphere
was developed, methods of economic support for artists were established, and
conditions for the formation of distribution system of the state orders were created.

Key words: Glavnauka, Pavel Novitsky, art criticism, charter,
exhibition, Marxism.

DOI: 10.51678/2073-316X-2025-1-192-211.

Olga Pevsner
The 15t Russian Art Exhibition in Berlin: A Rehearsal. Moscow,
Third Congress of the Comintern, June 1921

The art exhibition, held during the Third Congress of the Comintern in Moscow in 1921,
has never been examined and was only mentioned in passing. Art historians limited
themselves to listing the participants of the exhibition, known from the three surviving
Acts of issuing and returning works. In this article, for the first time, an analysis of a
broader archival material has been carried out, which made it possible to identify the
works by Kandinsky, Malevich and others. Photographs of two walls of the exposition
found by the author are published for the first time. The Comintern exhibition is
considered as one of the stages of preparation for the future 15t Russian Art Exhibition
in Berlin (1922), which gives it a fundamentally different meaning and makes it actually
a rehearsal for the Berlin Exhibition.

Key words: Malevich, Kandinsky, Mansurov, Yatmanov, Altman,
1st Russian Art Exhibition, Comintern.

DOI: 10.51678/2073-316X-2025-1-212-249.

Sofia Lavrova
“Exhibition of Contemporary Art of Soviet Russia” in New York
(1929): Between Ideology and Art Market

In the second half of the 1920s, art exhibitions emerged as a critical instrument

of Soviet cultural diplomacy, particularly in the context of the nascent and still
unestablished diplomatic relations with the United States. The 1929 “Exhibition of
Contemporary Art of Soviet Russia” in New York marked the first major effort to
present Soviet art to the American public. This paper explores the exhibition within
the framework of Soviet-American artistic relations, with particular emphasis on
the political and economic challenges that shaped cultural exchange. The analysis
highlights internal disputes among early Soviet institutions and the absence of a
cohesive strategy, which played a decisive role in the organization of the exhibition and
its reception abroad.

Key words: Soviet art abroad, cultural diplomacy, exhibition
exchange, VOKS, Brinton, Kravchenko.

DOI: 10.51678/2073-316X-2025-1-250-281.
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Viktor Belozerov
Exhibitions of Modern Japanese Art and Japanese Artists’ Trips
to the USSR (1956-1976)

The years 1956-1976 can be considered as the most eventful and intense period in

the history of Soviet-Japanese artistic relations. The display of Japanese art in these
decades demonstrates the “triumph” of the realistic, “progressive” authors with a rare
interspersing of modernist art and its representatives. The circumstances surrounding
the organization of exhibitions, the emergence of pro-Soviet communities and
individual initiatives favourably influenced the strengthening of exhibition exchange,
despite limited material and organizational resources. The article is based on numerous
archival documents and takes into account exclusively exhibitions and artists related to
modern art of that period, despite the fact that events related to the classical Japanese
art were successful and close to the level of blockbuster exhibitions within the cultural
exchange of the two countries.

Key words: Soviet-Japanese artistic relations, exhibition
exchange, progressive art, Japanese artists in the USSR.

DOI: 10.51678/2073-316X-2025-1-282-321.

Anna Egorova

Japanese 20" Century Decorative and Applied Art in Soviet
Museums: The 1959-1960 Acquisitions and the 1958-1960
Traveling Exhibition

The article concerns the largest acquisition of 20" century Japanese decorative

and applied art to Russian museums during the Soviet period, which most fully and
representatively replenished the collections of State Museum of Oriental Art and State
Hermitage Museum. The works gifted by the Japanese government and items acquired
in Japan by a group of Moscow specialists after an exhibition of modern applied art

at the Tokyo National Museum, were shown at a traveling exhibition in 1958-1960 that
aroused great public interest. The archival materials made it possible to reconstruct the
history of acquisitions, exhibition and the its significance this country’s museums.

Key words: Japanese art, applied art, decorative art,
exhibitions, USSR museums.

DOI: 10.51678/2073-316X-2025-1-322-343.

Evgenia Shidlovskaya

“The 17™ Century in Western European Culture: The First Modern Century”.
XI Conference in the Memory of E. |. Rotenberg (1920-2011).

State Institute for Art Studies, Moscow. 10 December 2024.

DOI: 10.51678/2073-316X-2025-1-346-371.
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The editorial staff and editorial board of Art Studies Journal can only consider materials
submitted for publication if they meet the following requirements:

— Articles should be no longer than 60,000 characters with spaces, including
notes and bibliographic lists; for post-graduate students and applicants for a degree
the upper limit is 40,000 characters.

— The number of illustrations must be agreed with the editorial staff.

— Texts and illustrations must be submitted by e-mail; they are also accepted on
data storage devices.

— Expert assessments of manuscripts are performed by members of the
Journal’s editorial board.

An article must be accompanied by:

— Areview and an excerpt from the minutes of a faculty (section, department)
meeting, recommending the article for publication.

— A brief annotation and key words of the article (with an English translation) of
up to 800 characters with spaces; information about the author with an indication of
his or her academic degree, place of employment, position and e-mail address (with an
English translation).

Post-graduate students and applicants for a degree must:

— Indicate the faculty and department of their academic institution or the name
of their research institution.

— Provide a review/recommendation from their dissertation adviser, leading
specialist or the referring organization (certified by seal).

Guidelines for the submission of articles and illustrations:

— Texts are accepted in MS Word format. Font: Times New Roman; font size —
14 (texts), 12 (notes and bibliography); line spacing — 1.5; indent — 1.25 cm. Quotes:
«...», quotes in quotations — “...”.

— All notes must have consecutive numbering and should be placed at the end
of the text.

— Each article must end with a bibliographic list in alphabetical order. The
reference to a quoted source should be in square brackets with the index number of
the source in the bibliographic list and the page number (for example, [1, p. 12]). The
bibliographic list should conform to the Russian State Standard of 7.05.2008.

— lllustrations are accepted in TIFF or JPG formats, with 300 dpi resolution.

— lllustration captions must include the name of the author, title (of the work of
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Materials that do not meet these requirements cannot be considered for
publication.

No publication fees are charged (this concerns all categories of authors, including
post-graduate students). No fees are paid to the author (s).

In accordance with Russian legislation, non-exclusive rights for the publication of
manuscripts are given by the author(s) to the periodical’s founder and publisher (State
Institute for Art Studies). The authors guarantee that the texts submitted for publication
in the periodical are their original texts, which have not been officially handed to other
parties for reproduction or other use. The authors are responsible for the content of their
texts and for the fact of their publication. The editorial staff have the right to abridge the
articles, to edit them and to send them to the authors for revision if necessary.
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