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Abstracts

Nikolai Molok
“Soviet Art Studies” — “Issues of Art Studies” — “Art Studies
Journal”: People, Years, and Life

The article concerns the 50-year history of the “Art Studies Journal” and the people
who created and edited it: Soviet Artist publishing house, members of the Editorial
Board, editors-in-chief, and designers.

Key words: Soviet art history, Yuri Ovsyannikov, Leonid
Bazhanov, Valentina Sheveleva, Olga Kostina, yellow colour.
DOI: 10.51678/2073-316X-2026-1-14-41

Irina Karasik
Russian Avant-Garde in the “Soviet Art Studies” / “Issues of Art
Studies”. 1970s-1990s

The article examines how the history of studying the art of Russian avant-garde was
reflected on the pages of the journal, and how it was influenced by the context and
the circumstances of that time. Three phases are identified in the relationship to the
avant-garde: episodic presence, boom, and normalization. The first period (1970s

to mid-1980s), characterized by a low number of publications, was marked by the
existence of “undercover” research, where topics and names associated with radical
tendencies were integrated into more traditional and “approved” material. The second
period (since the early 1990s) was marked by an explosive increase in publications
and the expansion of the subject and methodological field of research. The third
stage begins in the mid-2000s, when the avant-garde gradually becomes a subject of
academic study.
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Key words: Russian avant-garde, Malevich, Larionov, “The Jack
of Diamonds”, primitivism, non-objectivity.
DOI: 10.51678/2073-316X-2026-1-42-57

Ekaterina Lazareva
Debates about the Term “avant-garde” in Russian Art History

The article examines the reasons for relatively late adoption of the term “avant-garde”
within Soviet and post-Soviet art history, various theories of its origins and cultural
transfer, as well as the specifics of its acceptance and debates on its boundaries

in Russian art history. The transformation of the notion “Russian Avant-garde” into

a common term of global art criticism, fuelled by a series of disjointed and cumulative
efforts, is examined in the context of Cold War cultural politics and through oral
histories and testimonies of leading scholars who contributed to the definition and
adoption of the concept. In particular, the article analyzes the semantic content

of “avant-garde” in the works of Camilla Gray and John E. Bowilt, followed by the
exploration into the definitions of “avant-garde” proposed by Dmitri V. Sarabyanov,
Natalia L. Adaskina, and Gleb G. Pospelov, as well as the critical approaches of Andrei
A. Kovalev, Alexander |. Morozov, and others.

Key words: avant-garde, avant-gardism, modernism, Russian
avant-garde, Soviet avant-garde, art studies, art theory,
terminology.

DOI: 10.51678/2073-316X-2026-1-58-85

Alexandra Strukova
Contemporary Graphics in the “Soviet Art Studies” of the 1970s
and 1980s

The article examines the relationship between the “Soviet Art Studies” journal and
graphic art, as well as the design of printed matters. The first part focuses on the
design of the journal itself, while the second part presents publications that, in one
way or another, addressed contemporary trends in graphic art during the 1970s

and 1980s. The article also pays significant attention to the artistic life, which was
extensively covered in the “Chronicle” section of the journal. Analytical articles and
quotes from art critics’ discussions provide an opportunity to understand the attitude
of contemporaries towards this field of creativity, assess the depth of their reflection,
and record the names of the most important or representative artists.

Key words: “Soviet Art Studies”, “Book Art”, “Soviet Graphics”,
graphics of the 1970s-1980s, drawing, etching, book
illustration.

DOI: 10.51678/2073-316X-2026-1-86-119

Konstantin Dudakov-Kashuro
Contemporary art in the “Soviet Art Studies”

The article focuses on texts published in the “Soviet Art Studies” journal from the mid-
1970s to the late 1980s, which covered the theory and history of contemporary art in
Western Europe and the USA. It examines the challenge of providing an academically
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unbiased analysis of the contemporary art process abroad — a goal initially set by

the journal staff, but difficult to achieve within the rigid and non-revisable framework
of Soviet ideology. Drawing on publications from the “Soviet Art Studies”, alongside
publications in other specialized periodicals, monographs, and collections of the same
period, the author concludes that two increasingly divergent, essentially antagonistic,
approaches to the description, analysis, and criticism of contemporary art emerged

in the late Soviet era. It further explores the specific language of description and the
distinctive critical methods employed, as well as the role of the journal’s authors in
forging a non-ideological, academically skilled approach to studying the problems of
contemporary Western art.

Key words: avant-garde, modernism, post-modernism, neo-
avant-garde, abstract art, anti-art, realism, ideology, Vadim
Polevoy, Leonid Bazhanov, Valery Turchin.

DOI: 10.51678/2073-316X-2026-1-120-149

Anatoly Rykov
Symbolism as Euphemism. Grigory Sternin and the “Soviet Art
Studies”

The paper considers theoretical legacy of the Russian art historian Grigory Sternin
(1927-2013). The scholar’s work is examined in the context of methodological
innovations in Western science in the 1960s and 1970s and attempts to use this
experience within the framework of the publishing policy of the “Soviet Art Studies”
journal. The most radical component in Sternin’s theoretical strategies is highlighted,
breaking with “visual essentialism” and rehabilitating “literature” in its complex
relationships with fine art. This most striking feature of the individual research style
of the Russian art historian makes him a forerunner of “visual studies”. The article
emphasizes that Sternin’s interest in the textual embodiments of visuality was based
on a (post)structuralist understanding of the sociology of art.

Key words: Grigory Sternin, “Soviet Art Studies”, visual
studies, iconology, theory and sociology of art.

DOI: 10.51678/2073-316X-2026-1-150-161

Stepan Vaneyan
Goertz’s Ring, or The Face and Faces of Soviet Art History

Reading Viktor Grashchenkov’s essay-report on the history of art history teaching at
Moscow State University (1984) raises questions of both ideological, epistemological,
and strictly rhetorical nature, forcing the historiography of science in its meta-
dimensions (theory and methodology) to be considered in the same way as in its
propaedeutic and pedagogical dimensions. The emerging paradoxes of a creative
nature allow to see in the textual dimensions of such discourse aspects that require
critical and evaluative statements and decomposing constructions. The audience of
educational lectures is no different from the audience of scientific conferences, and
the process of writing a text is consistent with the process of reading it. The texts of
the classics of theory and methodology (Pacht, Gantner, Elkins, and others) allow if
not to find answers, then to formulate the eternal and therefore relevant questions of
the art history in its discursiveness and performativity in a slightly more distant and
productive manner.
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Key words: Soviet art history, Viktor Grashchenkov, Boris
Vipper, Mikhail Allenov, postregionalism, historiography,
rhetoric, poetics, pedagogy.

DOI: 10.51678/2073-316X-2026-1-162-199

Anastasia Loseva
Mikhail Allenov’s Circle of Ideas in the “Art Studies” Journal

The article concerns Mikhail Allenov’s — one of the most prominent art historians of
the Russian school — researches, which were published in the “Art Studies” journal
1970-2000s. The author approaches Allenov’s six articles published in this journal as a
single “text” about Russian art of the 19" and early 20™ centuries, identifying a number
of recurring themes and subjects. This kind of optics allows to see the development of
significant leitmotifs of Russian art in articles on different periods and masters, such

as Mikhail Vrubel, Alexander Ilvanov, Konstantin Somov, Aleksei Venetsianov, and Karl
Bryullov. These leitmotifs are specific compositional and spatial formulas that can be
used to reinterpret and update existing meanings. Reading Allenov’s articles as a single
text allows to see the configuration of related “poles” in Russian art of the Golden and
Silver Ages, which is evident in the works of the masters who defined the era.

Key words: Mikhail Allenov, methodology of art history, Russian
school of art history, “Art Studies” journal, Alexander
Ivanov, Mikhail Vrubel.

DOI: 10.51678/2073-316X-2026-1-200-219

Mikhail Allenov
On a kind of Art History

Mikhail Allenov’s (1942-2018) text is a parody of a student (and not only student)

article, consisting of clichés, banalities, tongue-tied phrases, and filler words. It was, of
course, not intended for “Art Studies” journal — in 2004 it appeared in the Artchronika
magazine (No. 3), accompanied by three collages by Ekaterina Allenova. It seems to us
that Allenov’s joke is still relevant, and therefore funny: such articles still appear quite
regularly. Therefore, and also because Allenov’s text is not available on the Internet, we
have decided to republish it (along with the collages) as an epilogue to the jubilee issue
of our journal. The text and collages are published with the permission of the Allenov
Family Archive. The text will also be included in a collection of essays by Mikhail Allenov
and Ekaterina Allenova, which is being prepared as part of the publishing program of the
Garage Museum of Contemporary Art.

Key words: Mikhail Allenov, Ekaterina Allenova, art history,
pedagogy, kind of.

DOI: 10.51678/2073-316X-2026-1-220-225
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Ekaterina Lazareva, Nikolai Molok
“Soviet Art Studies” — “Issues of Art Studies” — “Art Studies
Journal”. Table of Contents, 1974-2025

The chronological table of contents of the 113 issues of the journal published from
1974 to 2025 includes all publications, from analytical articles to book reviews,
conference reports, and chronicle notes. The list was compiled de visu.

Key words: “Art Studies”, art history, art criticism,
historiography, bibliography, table of contents.

DOI: 10.51678/2073-316X-2026-1-228-385

“Soviet Art Studies” — “Issues of Art Studies” — “Art Studies
Journal”. Index of Authors, 1974-2025

The index includes authors of articles, publications, book reviews, and conference
reports. Authors who signed their materials with initials are not included in the index.
Key words: “Art Studies”, art history, art criticism,
historiography, bibliography, table of contents.

DOI: 10.51678/2073-316X-2026-1-386-409
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for Contributors

The editorial staff and editorial board of Art Studies Journal can only consider materials
submitted for publication if they meet the following requirements:

— Articles should be no longer than 60,000 characters with spaces, including
notes and bibliographic lists; for post-graduate students and applicants for a degree
the upper limit is 40,000 characters.

— The number of illustrations must be agreed with the editorial staff.

— Texts and illustrations must be submitted by e-mail; they are also accepted on
data storage devices.

— Expert assessments of manuscripts are performed by members of the
Journal’s editorial board.

An article must be accompanied by:

— Areview and an excerpt from the minutes of a faculty (section, department)
meeting, recommending the article for publication.

— A brief annotation and key words of the article (with an English translation) of
up to 800 characters with spaces; information about the author with an indication of
his or her academic degree, place of employment, position and e-mail address (with an
English translation).

Post-graduate students and applicants for a degree must:

— Indicate the faculty and department of their academic institution or the name
of their research institution.

— Provide a review/recommendation from their dissertation adviser, leading
specialist or the referring organization (certified by seal).

Guidelines for the submission of articles and illustrations:

— Texts are accepted in MS Word format. Font: Times New Roman; font size —
14 (texts), 12 (notes and bibliography); line spacing — 1.5; indent — 1.25 cm. Quotes:
«...», quotes in quotations — “...”.

— All notes must have consecutive numbering and should be placed at the end
of the text.

— Each article must end with a bibliographic list in alphabetical order. The
reference to a quoted source should be in square brackets with the index number of
the source in the bibliographic list and the page number (for example, [1, p. 12]). The
bibliographic list should conform to the Russian State Standard of 7.05.2008.

— lllustrations are accepted in TIFF or JPG formats, with 300 dpi resolution.

— lllustration captions must include the name of the author, title (of the work of
art, edifice, etc.), year of creation, material (medium), size, location.

Materials that do not meet these requirements cannot be considered for
publication.

No publication fees are charged (this concerns all categories of authors, including
post-graduate students). No fees are paid to the author (s).

In accordance with Russian legislation, non-exclusive rights for the publication of
manuscripts are given by the author(s) to the periodical’s founder and publisher (State
Institute for Art Studies). The authors guarantee that the texts submitted for publication
in the periodical are their original texts, which have not been officially handed to other
parties for reproduction or other use. The authors are responsible for the content of their
texts and for the fact of their publication. The editorial staff have the right to abridge the
articles, to edit them and to send them to the authors for revision if necessary.



