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Abstracts

Sharif Shukurov
On Accuracy in the Humanities

In our view, the term is one of the key and creative figures that give precision to the vast
field of humanities discourse. The main objective of our message is to understand how
the very fabric of the humanities text is created through the lens of the dominant term

in that text. What captures a particular phenomenon, what is a form, often invisible, of
expression that lies between words and images? The term can be invisible. One of the
meanings of the term “limit” is the boundary that defines a specific space. Under certain
conditions, it opens passages to another space.

Key words:term, literature and literary studies, philosophy,
architecture, fine arts, ornament.

DOI: 10.51678/2073-316X-2026-2-10-23

Ekaterina Larina
Theoretical Prerequisite of Alois Riegl’s “Monument” Concept:
The Problem of Influences

This author attempts to identify the possible theoretical influences that Alois Riegl
experienced, beginning with his studies at the University of Vienna, and which, with

a high degree of probability, were reflected in the author’s concept of the “monument”
and its values, as set out in the work “The Modern Cult of Monuments: Its Character
and Its Origin” (1903).

Key words: Alois Riegl, Vienna School of Art History, “The
Modern Cult of Monuments”, cultural heritage.

DOI: 10.51678/2073-316X-2026-2-24-39
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Alexei Kurbanovsky
“Sugar Kremlin”: The Birth of Art Nouveau out of the Spirit
of (National) Folklore

This article analyses some aspects of Viktor Vasnetsov’ works projected into artistic and
intellectual atmosphere of the time influenced by late Slavophile concepts, Positivist
anthropology, “Russian Orientalism” and specifically biased reading of national folklore.
The artist started with a certain lot of Socio-Ciritical paintings but later progressed to
“historical fairy-tales” which, though archeologically accurate, could be interpreted as
Symbolist allegories. Vasnetsov’s formal-stylistic evolution is quite instructive; his was
not an exemplary Art Nouveau case (contemporaneous to the artist), but he entertained
certain features of the so-called “decorative mural”: flattened, filled with rich and
elaborate ornamentation, displaying unnatural (that is, painterly) colour scheme. This
artist pioneered the motif of Russian super-hero warriors who could be construed as
personifying the official “Orthodoxy — Autocracy — Nationality” scheme, but later
became popular as patriotic talismans in the early days of the First World War. Last but
not least, Vasnetsov was a major religious artist, literally resurrecting Russian grand-scale
church frescoes and mosaics.

Key words: fairy-tale / chronicle, slavophiles, positivism,
historicism / eclecticism, symbolism, Art Nouveau,
decoration, ornamentation.

DOI: 10.51678/2073-316X-2026-2-40-69

Denis Khlebnikov
The Saviour in Power vs. Majestas: The Saviour in Glory in
Western Miniature as Compared to Russian Iconography

The article concerns Majestas Domini: Western analogues of the iconography of
the Saviour in Power, which is the main Russian version of the image of the Savior
surrounded by four “apocalyptic creatures”: the human, the calf, the lion, and the
eagle, holding codices and understood as symbols of the evangelists. This image
was the semantic centre and main icon of the Russian high iconostasis. There is a
well-established view in the research literature that Majestas is the basis of Russian
iconography, and this article assesses the likelihood of this. It emphasizes the
diversity and individuality of Western Majestas forms, as well as the wide range of
their applications, and the variability of their semantic accents, which oppose them to
Russian icons.

Key words:iconography, Saviour in Power, Majestas Domini,
mandorla, symbols of the evangelists.

DOI: 10.51678/2073-316X-2026-2-72-111

Yuri Danovich
Iconography of the “Mystery of the Cross”: Origins, Variations,
and Influence

The article concerns the origin of the iconography of the “Mystery of the Cross”, which
is a version of the “Procession to Calvary” from the Passion cycle, and is also known
as “Jesus of Boremel” and “Christ among the crosses”. Contrary to popular belief,
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it was not a product of Masonic mysticism, but rather emerged as a reflection of the
idea of imitating Christ during the Catholic Counter-Reformation. The graphic features
of the image correspond to the stylistic principles of Mannerism. The article examines
a large number of examples of such iconography, from its origins in Northern Italy in
the second half of the 16" century to its adoption in Russia in the early 19™ century.
Key words: “Mystery of the Cross”, “Jesus of Boremel”, “Christ
among the crosses”, mannerism, Catholic art, Russian icon.
DOI: 10.51678/2073-316X-2026-2-112-135

Regina Gaynullina
Capriccioso e sofistico. “Mary Magdalene” by Giovanni Girolamo
Savoldo Between the Religious and the Secular

The article examines the iconography, history, and sacred and social meanings of
Giovanni Girolamo Savoldo’s “Mary Magdalene”. Over the centuries, this painting

has been interpreted by researchers either as strictly secular or strictly religious. The
polarity of these interpretations, which portray the character as either a saint or a
courtesan, highlights the dual nature of the image, which was already recognized by
its contemporaries. The first part of the article concerns the historiography, presenting
the history of interpretations of this controversial work in stages. In the second part,
“Maria Magdalena” is placed in the intellectual and social context of its time, of which
it was undoubtedly a product. Savoldo’s composition is examined from the perspective
of the main spiritual concepts of the Counter-Reformation, such as repentance and
conversion, as well as in light of the popularity that the saint’s image gained during this
period.

Key words: Mary Magdalene, Giovanni Girolamo Savoldo,
iconography, social history of art.

DOI: 10.51678/2073-316X-2026-2-136-157

Elena Sharnova
“The Old Master, Unlearned”: Fra Beato Angelico in Russia in the
Mid-19* Century (1840s-1860s)

The article concerns the perception of the work and personality of Fra Angelico

in Russia, where in the 1840s-1860s he became the most popular pre-Raphaelite
painter. Passion for Fra Angelico affected artists, critics, writers and poets. Fyodor
Chizhov wrote an article about the artist and played a special role in the perception

of Fra Angelico; he believed that Fra Angelico was closest to the Russian Orthodox
tradition. Owing to Chizhov and the circle of Slavophiles, especially Matvey Bibikov
and Apollon Grigoriev, Fra Angelico became a peculiar symbol in Russia, a bearer of
the idea of higher spirituality and religious sincerity. Echoes of Fra Beato’s enthusiastic
worship, which developed in the mid-19™ century, resound in the poetry of A. Blok and
N. Gumilev.

Key words: Fra Angelico, Fyodor Chizhov, Matvey Bibikov,
Apollon Grigoriev, slavophiles, the perception of Italian
painting in Russia, the relationship between art and religion.
DOI: 10.51678/2073-316X-2026-2-158-181
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Maria Chukcheeva
Valery Jacobie’s “Morning at the Court of Anna loannovna” and
the Domestication of the National Past in Russian Art

The article concerns the process of the domestication of the national past in Russian
art using the example of Valery Jacobie’s “Morning at the Court of Anna loannovna”
(1872-1873). The painting was banned from being exhibited at the 1873 Academy
exhibition for its depiction of aristocrats playing leapfrog in front of the sick Anna
loannovna. The author analyses the transformations in Russian painting in the second
half of the 19" century, the audience’s reaction to the satirical portrayal of events from
Anna loannovna’s reign, and the mechanisms behind the ban on exhibiting paintings
before the introduction of censorship in art exhibitions.

Key words: history painting, the reign of Anna loannovna, the
domestication of the national past, Russian history.

DOI: 10.51678/2073-316X-2026-2-182-215

Sofia Lavrova
From “Russian” to “Soviet”: Transformations in the Art of the
USSR at the Carnegie Institute Exhibitions (1924-1935)

The article examines paintings exhibited in the Russian and Soviet sections of the
Carnegie Institute’s International Art Exhibition in Pittsburgh (1924-1935) as specific
means of shaping knowledge about Russia and the USSR in the American context.
Special attention is paid to the evolution of curatorial strategies — from the concept
of “national character” developed by Christian Brinton, to attempts to represent
Soviet modernity in the projects of Guillaume Lerolle. Archival documents and critical
responses are used to trace the logic behind the formation of exhibitions and the ways
in which they were interpreted by critics and viewers. It is shown that paintings within
the framework of these exhibitions were perceived not only as an artistic statement but
also as visual evidence of the political and social landscape of Soviet Russia.

Key words: Carnegie Institute, “national character”, Christian
Brinton, Guillaume Lerolle, images of the USSR.

DOI: 10.51678/2073-316X-2026-2-216-249

Kirill Chunikhin
Cold War Realism: The Visual History of the United States in
Soviet Art History

In the scope of Soviet art historians, American fine art was essentially intertwined

with questions of US history. Contextualizing Soviet art discourse within the context

of the Cold War, this article examines specific relationships between narratives on

the American past and images. This allows understanding the unique meanings that
Soviet art historians and audiences interpolated into US painting. After all, the article
demonstrates how pieces of American visual art, regardless of their genre or technique,
served as a form of visual history, reinforcing Soviet notions of America.

Key words: American art, Cold War, visual history, modernism,
realism.

DOI: 10.51678/2073-316X-2026-2-250-275
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Semen Dymshits, Maria Romanenkova
“Let’s show the audience an artist, not the God-dauber”. The
Popular Science Film “The Artist Andrei Rublev” (1958)

The article discusses the history of the popular science film “The Artist Andrei Rublev”,

created in 1958 at the Mosnauchfilm studio. The film was released on the eve of

the 600" anniversary of the icon painter’s birth and was one of many projects that
introduced the Soviet audience of the Thaw era to Rublev’s work. At the same time, it
was the first popular science film dedicated to the Ancient Russian painting. A study
of archival documents shows that the project of a film about Rublev first appeared
not during the Thaw, but earlier, in 1950. The transformation of both the formal and

content-related components of the project, which depended on changes in the political

and cultural context of 1950-1958, is the main subject of this study.

Key words: Andrei Rublev, Mosnauchfilm, the Thaw, Stalinism,
soviet popular science films, Ancient Russian painting.
DOI: 10.51678/2073-316X-2026-2-276-315

Olga Pevsner
Naum Gabo on Russian Art in the Era of Revolution. In Interview
with S.F. Starr and K. Frampton (1969)

In 1969, Nahum Gabo was interviewed by two professors of Princeton University, the
future president of Oberlin College and an international relations specialist S.F. Starr,
and K. Frampton, Commander of the Order of the British Empire and Professor
Emeritus of Architecture at Columbia University. However, the interview has not yet
been published, even in the original language, and researchers have used an edited
version that contains many inaccuracies. The publication of the Russian translation of
the interview is accompanied by historical notes and commentaries that describe the
unknown details of the brothers A. Pevsner and N. Gabo’s stay in Moscow during the
first revolutionary five years.

Key words: Gabo, Pevsner, Malevich, Lissitzky, Tatlin,
Narkompros, VKhUTEMAS, 1st Russian Art Exhibition in
Berlin.

DOI: 10.51678/2073-316X-2026-2-318-357

Tigran Mkrtychev

The Road to the East. Russian Artists in Central Asia, 1920s-1940s. Moscow: State
Tretyakov Gallery, 2025.
DOI: 10.51678/2073-316X-2026-2-360-371
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the upper limit is 40,000 characters.

— The number of illustrations must be agreed with the editorial staff.

— Texts and illustrations must be submitted by e-mail; they are also accepted on
data storage devices.

— Expert assessments of manuscripts are performed by members of the
Journal’s editorial board.

An article must be accompanied by:

— Areview and an excerpt from the minutes of a faculty (section, department)
meeting, recommending the article for publication.

— A brief annotation and key words of the article (with an English translation) of
up to 800 characters with spaces; information about the author with an indication of
his or her academic degree, place of employment, position and e-mail address (with an
English translation).

Post-graduate students and applicants for a degree must:

— Indicate the faculty and department of their academic institution or the name
of their research institution.

— Provide a review/recommendation from their dissertation adviser, leading
specialist or the referring organization (certified by seal).

Guidelines for the submission of articles and illustrations:
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14 (texts), 12 (notes and bibliography); line spacing — 1.5; indent — 1.25 cm. Quotes:
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